




















The museum on
social media…
The museum’s Facebook and Twitter
sites are growing in popularity. It’s a
great way to share up-to-date snippets
of information about our activities and
hear from our visitors about their
experiences at the museum, whether
it’s a great day out with friends, fun
with family-friendly activities, or
enjoyment of the wide range of
buildings and rural life happenings 
that go on on a daily basis. 

Most discussed items on Facebook recently
have revolved around wooden pegs, pigs and
charcoal!

“It looks like
today’s charcoal burn
is going to be a suc-
cess,” the museum
wrote. “The steamy
smoke is rising hyp-
notically and there
are smiles from the
team. The truth will
out on Sunday
morning when the
mound will be opened
up to reveal its char-
coal treasure”. A
comment from one

visitor was: “Wishing I was a charcoal burner”.
The first picture of the new piglets was

posted on the site on 2 September and more
than 500 people looked at the photograph. 

A picture of volunteer Alan Wood making
wooden pegs for Tindalls Cottage also proved
very popular. “Excitement is building here at
the museum as the final preparations start for
the re-erection of Tindalls Cottage during the
Raising the Frame event on 22/23 September.
Volunteer Alan Wood finds some handy shade
as he makes a start on the 5,000 wooden pegs
needed for the Kentish clay peg roof tiles.”

On Twitter – @WealddownMuseum – dis-
cussions have centred on subjects as diverse as
conservation issues, Tudor hairstyles, new-
born piglets and family friendly activities.
Through our followers and re-tweets, com-
ments can reach high numbers of people. We
try to reflect the diversity of activities that take
place at the museum by using specific hashtags
– you can read this up-to-date information
online without being signed up to Twitter.

The museum has a second Twitter account –
@Bayleaf1542 – which is a learning project
designed to share details about the social history
of Bayleaf in a specific year. This has now
extended into a blog, as there is only so much
that can be said in 140 characters! Bayleaf was
used as a location for the BBC TV series The
Hollow Crown, which led to many comments on
both accounts. And earlier in the year we col-
laborated with Shakespeare’s Birthplace Trust to
blog and tweet about flowers from that era. 

Watch out for changes on Twitter at the end
of the year as we speed forward in time to
another era...

news
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Jon Roberts, right,
leads volunteers at
the museum’s
charcoal burn earlier
this year.

Royal visit marks The Queen’s
Diamond Jubilee

The Earl and Countess of Wessex visited the
museum as part of a day in West Sussex in June
to mark HM The Queen’s Diamond Jubilee. The
third Royal visit to the museum in as many years,
the Earl and Countess visited some of the historic
buildings, joined in with crafts in the Building
Crafts Gallery and inspected restoration work on
the timbers of Tindalls Cottage in the Downland
Gridshell, with a short break for lunch in the hall from Crawley. Pictured are, 1, The Earl
and Countess outside Bayleaf Farmhouse, with Vice Chairman John Godfrey and Museum
Director Richard Pailthorpe to the right; 2, discussing restoration work on Tindalls Cottage
timbers with Joe Thompson; 3, examining drawings, joined by former Museum Director
Richard Harris, and 4, with children and volunteers in the Building Crafts Gallery.

The museum’s
Christmas card
features a Sussex x
Dairy Shorthorn cow at
Bayleaf Farmstead
after a fresh fall of
snow and is available
by post in packs of 10
at £8.75 each including
post and packing. Order
by phone on 01243
811020 or online at
www.wealddown.co.uk.
They can also be
purchased from the
museum shop as a pack
of five cards at £3.95.

Museum Christmas card
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NOVEMBER 2012
17-18 CHRISTMAS MARKET 
Find gifts or treats at our traditional Christmas
market, set in and around the historic buildings.
Over one hundred stalls with arts, crafts, food and
unusual gifts. Admission only £3.50, including
access to all museum exhibits

DECEMBER
2 TREE DRESSING 
A wonderful celebration for all the family of the
life-giving properties of trees in National Tree
Week. Make a lantern (bring a jam jar!), and join
the procession to dress the trees as darkness falls.
Plus headdress making, music, dance and seasonal
tasty treats. From 12.30-4.00pm
17 CAROL EVENING
in the house from North Cray: 7.00pm
26 December-1 January 2013
THE MUSEUM AT CHRISTMAS 
Experience the traditions of Christmas past and
discover how our ancestors enjoyed the festive
season. Walk off the Christmas pudding as you
enjoy our traditionally decorated houses with their
crackling log fires, and a variety of festive fare,
music and demonstrations 

FEBRUARY 2013
18-22 WINTER HALF-TERM FAMILY
ACTIVITIES
Put on your winter woollies and wellies and warm
up with a week of creative activities and
countryside skills – outdoor trails, arts, crafts and
ideas to inspire all the family. Under cover if wet

MARCH
10 OPEN HOUSE ON MOTHERING
SUNDAY
A special spring day to welcome visitors old and
new at the start of the season. £3.50 entry for
everyone, plus our traditional bunch of daffodils
for mothers and grandmothers 
29–1 April EASTER AT THE MUSEUM 
Traditional Easter celebrations, with a bonnet-
making competition and parade on the Monday.
On 30 March-1 April the Tudor Group historical
interpretation society will reveal more about Tudor
life and Easter traditions 

APRIL
3 and 10 EASTER HOLIDAY FAMILY
ACTIVITIES
Hands-on activities and games for families. The
school holiday period is a delightful time for a visit,
with spring in the air, newborn lambs, and horses
at work on seasonal tasks
7-11 Sheep & Shepherding in the
South Downs
An exhibition in the hall from Crawley plus

demonstrations on site

MAY
1 May Day
The museum’s maypole will be in place for six
weeks until Midsummer Day
5-6 FOOD & SOUTH DOWNS FAIR
A wonderful choice of delicious fare to sample and
buy from quality producers, plus tastings, cookery
classes and demonstrations. Stands will feature a
wide range of produce. Also, displays, demonstrations
and activities celebrating downland farming
17-18 Museums at Night 
Join in this national event. The museum will be
open from 8.30pm-11.00pm, bookable only.
Discover what the hours of dusk and darkness
meant to the rural peasant in the past
20-26 Historic Clothing Exhibition 
Exhibition on the museum’s Historic Clothing
Project, held in the hall from Crawley

27-31 SPRINGTIME HALF-TERM
FAMILY ACTIVITIES
Come and enjoy springtime in the countryside.
Learn about the natural world, and enjoy arts,
crafts, games and much more. For all the family.
Under cover if wet

JUNE
16 SUSSEX DAY
A special day to celebrate all that is great about
Sussex from its buildings, countryside, history,
crafts and food and drink, to its reputation as the
home of stoolball
23 Midsummer Eve
Traditional celebrations with dancing around the
maypole, morris dancing and traditional music
22-28 Historic Gardens Week 
Demonstrations in the museum’s period gardens,
plus an exhibition in the hall from Crawley and
under Titchfield market hall

JULY
21 RARE BREEDS SHOW 
Four legs, furry legs, feathered legs … come and
see cattle, sheep, pigs, goats and poultry in this
delightful agricultural show for rare and traditional
breeds of farm animals. It’s one of the biggest
shows of its kind in the south east and hugely
popular with visitors and exhibitors. Plus craft and
trade stands with a countryside theme

AUGUST
7-28 August WONDERFUL
WEDNESDAYS – CHILDREN’S
ACTIVITIES
Hands-on activities for children. Have a go at all
kinds of interesting and unusual countryside skills,
traditional crafts, activities and games. Under cover
if wet
17-18 VINTAGE VEHICLES & STEAM 
All the bustle and excitement of a Steam Festival,
with steam engines on display. With steam rollers,
steam lorries, model boats, miniature railways and
engines, and the ever-popular steam-powered
carousel gallopers and vintage fair

SEPTEMBER
21-22 Medicine & Mortality 1500-1900
Historical study weekend with bookable talks.
Displays and demonstrations around the site,
including the Tudor Group historical interpretation
society focusing on domestic rituals around
medicine and mortality 

OCTOBER
12-13 AUTUMN COUNTRYSIDE SHOW 
Experience the sights, sounds and smells of the
countryside at harvest time. Enjoy heavy horses
and vintage tractors ploughing, steam-powered
threshing, traditional craft demonstrations, a
horticultural show and a chance to browse and
buy for gifts with a countryside theme
28-1 November AUTUMN HALF TERM
FAMILY ACTIVITIES
Wonderful seasonal activities and fun for families.
Carve a pumpkin, play conkers, make windmills,
have a go at blacksmithing and much more. Under
cover if wet

NOVEMBER
16-17 CHRISTMAS MARKET 
Find gifts or treats at our Christmas market, set in
and around the historic buildings. Over one
hundred stalls with arts, crafts, food and unusual
gifts. Admission only £3.50, including access to all
museum exhibits

DECEMBER
1 TREE DRESSING 
26 December-1 January 2014 
THE MUSEUM AT CHRISTMAS

WHAT’S  ON 2012-13

And More!
Even on non-‘Event Days’ there is much going
on at the museum! Watch out for news in the
spring magazine about these for 2013,
including Woodyard Weeks; charcoal burning
demonstrations; traditional music, dancing
and games; activities during British
Archaeology Week; seasonal domestic
interpretation in Winkhurst Tudor Kitchen 
and other houses, and demonstrations of
traditional building and rural life skills.





floor it would typically be located at the
front of the house overlooking the street.

Jettying – where the upper floor or
floors project beyond the floors below –
is a characteristic feature of medieval
urban buildings, allowing for increased
upper-floor living space on compact
urban plots.

Interpreting the Horsham shop
Although it is likely that the Horsham
shops were originally butchers’ shops we
decided to interpret the larger shop (the
‘lock up’) as a mercer’s shop as it might
have been around 1500. To some extent
this was a practical decision: trying to
interpret the shop as a butcher’s would
have caused some awkward presenta-
tional issues (would we have had fake
meat hanging from the shop front, for
example). It was also felt that a shop-
keeper trading in a broader range of items
would have a stronger appeal to our visi-
tors. Strictly speaking a mercer was a
merchant or trader dealing in textiles or
‘mercery’. However, in Sussex at this date
mercers seem to have functioned as
 general traders dealing in ‘mercery’,
 ‘haberdashery’ and ‘grocery’. 

‘Grocery’ at this period mainly meant
dry consumables, including dried fruit
and spices, some of which would have
been used for medicinal purposes (in
London apothecaries were members of
the Grocers’ Company until 1617 when
they received a royal charter to establish
their own guild or company). Customers
would also have been able to buy a range
of fabrics from the very fine (such as
sarcenet) to the relatively coarse (such 
as ‘russet’), a range of ‘small ware’ (such as
points and laces, pins and needles, thread
and tape), household items such as
 candles and soap and even some small
items of ready-made clothing (such as
gloves, stockings and caps). 

Many of a mercer’s customers would
have been resident in the town but  others
would have come from the surrounding
villages and small towns. Horsham at this
date was already a commercial hub, offer-
ing a range of goods and services. It had

three weekly markets and three annual
fairs, the latter held over periods of three
days or more, all of which would have
attracted customers into the town.
Shopkeepers also worked closely with
pedlars – itinerant salesmen and women
– who bought stock from them and
 travelled around the countryside selling at
fairs and door-to-door. The range of
stock held by mercers suggests that their
customer base was relatively broad, from
the affluent to the relatively poor.

Furnishing the Horsham shop
The internal fixtures and fittings have
been created by Roger Champion, work-
ing from a number of illustrations (mainly
continental) of shop interiors of around
this date. A ‘shop board’ or counter has
been added to the front of the shop, on
which the shopkeeper would have laid
out his wares, and an open hearth has
been created in the smoke bay. Roger has

made a range of smaller items such as
wooden boxes, and barrels, baskets and
earthenware jars have been bought or
commissioned from external suppliers.
For practical reasons the shop will not
contain much stock but some lengths of
fabric (both woollen and linen) will be
displayed. As with all our furnished build-
ings, the shop will not be as full of ‘stuff ’
as it would originally have been.

We hope that this furnishing project
will enhance visitor interest in a signifi-
cant exhibit building at the heart of the
museum site and provide an insight into
the role of shops and shopping in the late
medieval period. 

interpretation
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Hatmaker Rachel Frost, displaying her
wares in the Horsham shop.

The Interpretation Department would
like to acknowledge the generous
contribution made by the Friends of
the Museum towards this and other
furnishing projects.

The highlight of this year’s summer heavy horse event at the museum was its spectacular
War Horse display, bringing together restored First World War horse-drawn equipment,
some fine horsemanship and commentary by Andy Robertshaw, who was historical
consultant to the acclaimed Steven Spielberg film War Horse. Curator/manager of the
Royal Logistic Corps Museum, Deepcut, Surrey, Andy Robertshaw pronounced the event
the largest display of First World War I horse-drawn vehicles in one place since 1941.
Repeated on both days of the weekend, it was brought to a close on the Sunday by the
playing of a moving song, written in nearby Hampshire, commemorating the men who
fought at the Front. Pictured are, above, a WWI 18-pounder gun and limber from the
Royal Armouries’ Fort Nelson, Hampshire drawn by Robert Sampson’s six Percherons
ridden postilion by Robert and two of his sons; and, below, the museum’s Shires, Mac
and Major, drawing a GS wagon from the Royal Logistic Corps Museum, driven by
museum horseman Mark Buxton. The museum’s third Shire, Neville, pulled a rare horse-
drawn horse ambulance, driven by Brian Silvester. Other organisations contributing to the
display were the Queen’s Own Royal West Kent Regiment Living History Group, the 16th
Lancers Display Troop and the National Army Museum, London whose exhibition War
Horse: Fact & Fiction runs until the end of March, 2013. Museum director Richard
Pailthorpe explained: “Our War Horse display was inspired by the book, stage play and

film of the same name,
and the proximity to us
here in West Sussex of a
number of museums and
living history groups
which could contribute
to the theme. It was a
great success and we
hope to mount a similar
display in 2014, the
anniversary of the start
of the First World War.”

War Horse
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Evening talks
The popular evening talks courses Tales of the Downs and beyond were
very well attended and included the usual eclectic mix, such as a

fascinating talk about The Landmark Trust, a presentation on Agriculture
& the South Downs from museum vice chairman Dr John Godfrey,

and a talk about English wines including a wine-tasting session.
There are many new contenders for the 2013 series which
will be published in the spring magazine.

MSc courses in Building Conservation and
Timber Building Conservation
These are exciting times for the museum’s Masters

programmes. In March an agreement was reached between
the University of York and the museum to deliver the MScs in

Building Conservation and Timber Building Conservation
validated by the University of York (see also page 9). 

This partnership is initially for two years but it is the start of a new
collaboration with the university which we all hope will develop over the
years. Four members of the Learning department attended the university’s
Teaching & Learning Conference which was very interesting to us as new
partners and at which the Pro-Vice Chancellor announced the collaboration.

Both courses have recruited well with students from diverse
backgrounds geographically and across the professions and crafts of the
building conservation industry. The Building Conservation MSc began in
early October with 20 students and the Timber Building Conservation
course starts in early November with more than a dozen eager
carpenters, architects, surveyors and engineers.

The final students of the partnership with Bournemouth University have
handed in their personal research projects for marking by their course
leaders, and they will all hope to graduate next year.

Europa Nostra conference
Head of Learning Diana Rowsell attended the Best in Heritage
conference in Dubrovnik this autumn, organised by Europa Nostra,
where she gave a presentation on the museum’s historic building
conservation training programme. This follows the museum’s award in
2011 of a coveted Europa Nostra Award for its programme along with a
Grand Prix in recognition of outstanding heritage achievements. It’s
another exciting and high profile opportunity to promote the museum in
Europe; the museum is a prominent member of the Association of
European Open Air Museums.

Historic building conservation courses
The five-day Vernacular architecture series this year was an exciting new
addition to the museum’s programme, focusing on public and industrial
buildings, ranging from farm buildings to market halls, almshouses to
workhouses, shops and inns to mills and churches. The series for
2013 will be launched in the spring magazine.

In a new departure, the Georgian House day was held at
The Georgian Group’s headquarters in London in May. It
was very well attended and included a short tour around
their lovely building in Fitzroy Square.

On the practical side the German roof carpentry day
school was so popular that we asked the tutor to do it all
again the next day with a new group of students. This also
happened with the very popular Introduction to sign writing
day. Other fully subscribed courses included Tool sharpening,
Timber decay and the new Understanding historic timber frame
design day schools. As always, the contributing tutors are current
experts in their fields who generously share their knowledge and
expertise with our students.

This year a number of timber framing students were helped to attend
these five-day courses through the support of bursary places, giving
them a chance to gain skills to enhance their career prospects. 

The museum sells the products of the framing courses, the latest
frames going to an MSc graduate who needs a shed and the primary
school at Titchfield which needs an outdoor classroom. The poor
summer weather thwarted their efforts to erect it in July but it is hoped
that the museum’s Carpenter-in-Residence Joe Thompson will cut the
ribbon one day this autumn. Frames are always available for sale; please
enquire for details.

Traditional rural trades and crafts courses
These courses continue to thrive, with several new courses becoming
very popular – Bark basketry, Traditional ropework animals and
Chairmaking in particular. During the summer we also laid on a
bespoke Stillroom day for Botanica Medica, a group of professional
therapists. New in the 2013 programme are two wood-carving courses
and a hand sheep-shearing day for small-holders in conjunction with
one of our local farmers. 

Museum’s award-winning course programme for 2012-2013

1994 
– the museum
launches its 

MSc in Timber
Building

Conservation

COURSE ENQUIRIES
All course enquiries should be made to the Lifelong Learning Department. Tel: 01243 811464/811931/811021. 
Email: headoflearning@wealddown.co.uk. Website: www.wealddown.co.uk. Leaflets can be posted or emailed on request 
and bookings can be made over the phone by credit or debit card.

The museum’s award-winning historic building conservation
courses attract students interested in a wide range of building
conservation skills – here learning how to prepare a frame to
take oak rafters. 

Learning how to repair your own flint walls. Here, museum
trustee John Jarvis is getting to grips with the skills on the
Practical flint walling course. 
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OAK TIMBER FRAMING: BRACES &
STUDS
Part of the museum’s Timber Framing
from Scratch series. The emphasis of
this workshop is on modern workshop
practice. During the five days, students
will line out, cut and fit the braces,
studs and rails of a traditional Sussex
timber-framed building
Leader: Joe Thompson
Monday-Friday 19-23 November
£495

FLINT WALLING
A practical two-day course covering the
sorting, selection, preparation and
knapping of flints. Experience of
different styles of laying flints and 
the use of lime mortars.
Leaders: Mark Middleton, Chris Rosier
& Brian Dawson
Wednesday-Thursday 7-8 November
£260 FULL
Tuesday-Wednesday 26-27 February
2013  £260

TIMBER: IDENTIFICATION OF
SPECIES
An introduction to the identification of
timber species through examination of
anatomical features, demonstrations
and practical work using hand lenses
and microscopes with a wide range of
samples.
Leader: David Woodbridge
Wednesday 6 March  £99

TRADITIONAL TIMBER FRAME
CONSTRUCTION
A one-day course on traditional
systems of timber framing, including
demonstrations of timber conversion,
principles of layout, scribing method,
pegs and assembly.
Leader: Richard Harris
Thursday 7 March  £99

ASSESSING SIGNIFICANCE:
PLANNING POLICY &
CONSERVATION PLANS 
The National Planning Policy
Framework (NPPF) requires applicants
to provide information on significance.
For more complex cases, such as grant

applications, a full conservation plan
will be necessary. The course will
consider how to define the significance
of a heritage asset, how to understand
the potential impact of development
proposals on significance and how to
use significance as the basis for
conservation plans.
Leader: Eddie Booth
Tuesday 19 March  £99

HISTORIC BUILDINGS &
REGULATION: PART L
(CONSERVATION OF FUEL 
AND POWER)
This half day will cover the
requirements of Part L of the

regulations, what exemptions there are
for historic buildings, what special
considerations can be taken into
account for traditional buildings, how 
to make real improvements without
harming the building and how to work
with conservation officers and control
bodies to achieve the best results.
9.30am-12.45pm 
Leader: Phil Ogley
Monday 11 March  £60

HISTORIC BUILDINGS, 
REGULATION & ACCESSIBILITY:
PART M (ACCESS TO AND USE 
OF BUILDINGS)
A half-day session considering the

impact of Part M of the
Building Regulations on
work to pre 1919 
buildings (whether or 
not Listed), the relevance 
of the Revised BS8300 
and the potential
significance of the 
single Equalities Act.
1.45pm-5.00pm
Leader: John Penton
Monday 11 March  £60
If both half-day sessions
are booked together, the
fee will be  £99

UNDERSTANDING
HISTORIC TIMBER
FRAME DESIGN
What lessons can we learn
from the past about
successful timber frame
design? This day school
looks at tried and tested
solutions from both a
designer’s and practitioner’s
viewpoint, illustrating why
certain arrangements work
and why others are more
challenging. Perfect for all
those want to build, design

or understand more about how we
design and build timber frames.
9.30am-5.00pm 
Leaders: Joe Thompson & Jim
Blackburn
Wednesday 13 March  £99

OAK TIMBER FRAMING: 
JOWL POSTS
Part of the museum’s Timber Framing
from Scratch series. This course will
provide students with the opportunity
to frame up the principal timbers of a
traditional Sussex timber framed
building: the posts, plates, beams 
and cills will be lined-out, cut and
fitted. This course focuses on 
historic workshop practice, tools 
and techniques.
Leader: Joe Thompson
Monday-Friday 18-22 March  £495

JOINTING, POINTING & 
RE-POINTING HISTORIC
BRICKWORK
An exploration of the historical and
technical development of jointing and
pointing from the Tudor period to the
early 20th century. The course will
cover tools, materials, mortars and
practice. It will also examine the
considerations for successful 
re-pointing.
Leader: Gerard Lynch
Monday-Tuesday 25-26 March 
£220

REPAIR OF TIMBER-FRAMED
BUILDINGS
A day school including a lecture on the
repair of timber-framed buildings by
Richard Harris, a workshop session
with Roger Champion and a critical
examination of repairs executed at the
museum over 40 years.
Leaders: Richard Harris & Roger
Champion
Thursday 29 March  £99

Historic Building Conservation November 2012-March 2013

Details of the full programme of courses for 2013 are available on the museum’s website, www.wealddown.co.uk.
Alternatively, if you would like a 2013 course brochure by post please ring 01243 811464.

Tutor Joe Thompson with students on the Oak timber framing: rafters course.

Students examining timber samples on the Timber: identification of
species course.
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Short story competition reveals
talented writers
Talented historical fiction writers from around the south east were revealed at the
climax to the museum’s Historical Fiction Short Story Competition in August. The
winners were chosen on a Historical Fiction Day busy with talks and demonstrations. 

Short Story Competition winner Katherine Clements, right,
with judge Kate Mosse on the Historical Fiction Day.

Visitors discover how a traditional printing press works, with
the help of Amberley Museum’s printing press team.

How to Roast a Pig with the Hair On
1. Take a pig and draw out his entrails or guts, liver
and lights. 

I birthed the sow today. Four little ones come out whole
and good, blind-eyed and nosing for mother’s milk. Polly,
my strong, brave sow, made an easy job of it. She lay
 panting, her snout all a-quiver, eyeing me with her clever
brown eyes as if to say, ‘See … this is easy’.

Easy for her, I think, what comes naturally.
John is pleased.
‘They’ll make a pretty penny at Steyning fayre come

harvest time,’ he says. ‘Well now, Mary girl.’ He lifts my
skirts before he has even wiped the loam from his hands.
‘Let’s see if we can but match that.’

Just one of my own would be a good start.

2. Wipe him, cut off his feet, truss him, and prick up
the belly. 

John is in the fields while the days are long and there is
work to be had. The cottage stands alone, on the edge of
the common, sheltered by the ridge of the Downs. When
John is away there’s no one, save God himself, to scold
me, or judge me, for the time I waste caring for the hogs.
I’m sure our Lord won’t mind, for I think he has sent
these babes to me as a blessing. 

Polly’s teats are fat and pink with milk. The piglets
squirm about her, orange as tomcats, tails furled like fern
leaves at dawn. They grow and change by the day. I come
to know their differences by sight, and by the timbre of
their squeals. I give them names, simple names, the sort a

The competition was designed to
encourage all those inspired by the
museum’s buildings, rural life collections
and glorious downland site. Stories were
to be set between the years 1200 and
1900 AD. The museum was astonished to
receive 135 short stories from all over the
south east and beyond. 

The winner’s prize of £1,000 went to
Katherine Clements for How to Roast a
Pig with the Hair On. Runners-up, who
receive £250, were Barbara Weeks with
The Millpond and Heather Lynne
Goddard with Rock-A-Bye. Other short-
listed authors were David Howard, Jane
Cable, Kate Braithwaite and Merryn

Glover. Judges were Kate Mosse, Emma
Darwin, Jane Borodale, Richard
Pailthorpe, Phil Hewitt, Susie Wilde and
Danae Tankard. 

During the day authors and historians,
including Alison Weir, Siobhan Clarke,
Jane Feaver, Maria McCann, Emma
Darwin, R N Morris, Jane Borodale and
Michael Arnold debated the use of
 historical characters and historic land-
scapes in stories, and the nature of
 historical fiction. There was a Tudor
clothing presentation during the lunch
break. 

Demonstrations included wood cuts
by Will Dyke, book binding by Gaynor

Williams, leather embossing by Emma
O’Driscoll, calligraphy and quill-making
by Mary Noble and Cathy Staples, botan-
ical illustration by Leigh Ann Gale, and
working a traditional printing press by
Amberley Museum’s printing press team. 

The competition was made possible by
sponsors Jerwood Foundation, Sussex
Life Magazine, Waterstones, Wiley and
the University of Chichester. 

The winning story is reproduced here.
Together with the stories written by
the runners-up you can also find it on
the website – www.wealddown.co.uk 



child would give. I laugh at myself for it, but the names
stick all the same. There is Black, so called for the marks
on his loins that darken as he grows, and Twister, whose
temper I can tell by the curl of her tail. Butter’s bristles are
tipped with yellow, like the shine on a buttercup, and most
mornings, I find Worm happily wriggling in the dirt.

On a hot day in July, I open the gate and let the piglets
roam under the poplars at the edge of the woods. I follow,
keeping watch as their courage grows. Polly teaches them
to forage under tree roots, and seek out mushrooms in the
dank shadows of the forest. It’s cool under the trees and I
rest awhile, listening to the gentle snuffling of the hogs.
Butter seeks me out and I scratch at her belly. Her sweet
contentment in such a simple thing makes tears prick at
my eyes. I wish my days could be like this always. 

When the light starts to fade, I herd them back to the
pen. The babies gallop, kicking up dust. They follow,
trusting me, as if I am kin. When they are shut up and safe
again, I lean on the slats and watch them, a deep, tugging
ache in my chest. I know that they will have to go to
 market when they are grown, but I wish I could have them
about me always, just as they are now.

3. Spit him, and lay him to the fire, but scorch him
not, being a quarter roasted, the skin will rise up in
blisters from the flesh.

John comes in from the tavern, knuckles cracking, calling
for supper. I serve him skirrits and bread, and turn back
to the trestle where I’m grinding the grain for tomorrow’s
loaf. He grunts as he eats, spitting crumbs that stick to his
beard. He is not even half done when he pushes the
trencher away and looks at me, wild-eyed with the drink.

‘This is not a man’s supper,’ he says. ‘Would you have
me toil all day on slops fit for the sty? I need meat, Mary.’

I say nothing. I have learned that it’s best to be silent
when he has been at the ale. He takes my silence and
twists it.

‘Answer me woman …’
‘There is no money for meat.’
‘And whose fault is that?’
He stands and comes up behind me. He is already

 fumbling with the ties on his breeches.
‘A day on the land is barely enough to feed a man,’ he

says. ‘We need children, a brood, sons enough to work the
common and keep a herd. When are you going to give me
help, girl?’

He takes me by the waist. I daren’t turn to look at him
because I know his eyes will be cold as a tomb.

‘You will give me a son,’ he slurs into my ear, the stink
of liquor on his breath.

‘I have tried,’ I say, but his filthy fingers muffle my
words, while his free hand gropes between my thighs.

‘Try harder.’
He bends me over the trestle so that I’m face down in

the grain that I have milled, and most of it is spilled onto
the floor and trodden under his boots.

4. With your knife or hands pull off the skin and hair,
and being clean flayed, cut slashes down to the bones.

John brings home a book.
‘For you,’ he says, teetering so much I know he’s been

supping his wages all afternoon. 
I’ve never had a book of my own before, save the Bible

that my Pa used to teach me my letters.
‘Where did you get it?’ I ask.

‘Won it … won it for you. Look here …’
He spreads the pages and points to a row of print, black

and jagged as the teeth in his head. ‘Come Michaelmas
we’ll have the fattest hog on the common. What’s it good
for, if not for roasting?’

I have to work hard, for it has been some years since I
last saw a printed page, but I understand enough to catch
the meaning. It is a receipt book, of the sort that fine
ladies have for their housekeeping. John jabs a finger at
the words. 

‘We’ll show ‘em, hey Mary girl?’ He says. ‘We’ll show
‘em a thing or two about riches.’

5. Baste it with butter and cream, then bread it with
grated white bread, currants, sugar, and salt mixed
together, ‘till the body be covered an inch thick.

Two of the piglets die.
‘Clean taken from the pen,’ I tell John, as he feeds that

night. ‘Most likely a fox, or a wild dog.’
I don’t tell him how I found Polly that morning,

nuzzling the cold stiff bodies of Twister and Worm.
I don’t tell him how I buried them on the edge of
the common, out of sight, under the poplar
trees, so that he wouldn’t want to see them
spitted and roasted on his plate. I
don’t tell him that I have been
weeping all day long.

‘More likely a thief,’ he
says, through clenched
teeth. ‘This is your
fault Mary girl. I
told you to keep
a close watch.
That’s a god-
damn shilling a
piece you owe me.’
His fists are balled
and trembling on the
tabletop. ‘If you see
aught amiss, best tell me. If he
tries again, I swear I’ll have his
hands off afore he gets close enough to smell
pig shit.’

I keep a close watch on Butter and Black. They are
lucky; whatever sickness took their siblings passes them
by. They are weaned now and in need of more scraps than
I can spare. So I take them into the woods where they seek
out puffballs and brambleberries, and we share the spoils. 

When September comes, John sends me to Steyning to
buy the foodstuffs needed for the roast. The coin is a dead
weight in my pocket, but I do as he asks, and come back
on the cider cart with pouches of cloves and cinnamon,
smelling of faraway places across the sea.

John is taken over with the idea of the feast. Some
nights he stays home from the alehouse, saving his pay so
that we might get the richest dairy cream when the time
comes. He sits by the hearth and goes over the instruc-
tions, repeating the recipe out loud, like a witches’ curse,
until I too know it by heart. 

‘I’ll show the bastards,’ he curses. ‘I’ll show ‘em what
kind of man I am … what I can do when I put my mind
to it … a man who is master in his own home.’

His fury fills the house like a poison, seeping into the
rushes, mingling in the smoke bay, curling up into the
thatch. On these nights, I keep my mouth shut. 

interpretation
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Country Pub & Restaurant
01243 533993

www.theearlofmarch.com

Seasonal Set Menu 
2 course £18.50  3 course £21.50

Available at lunch from 12 to 2.30 pm

Early Birds/Pre Theatre from 5.30 pm to 7 pm

Enjoy a 125ml glass of House Wine for just £3!

Delicious Fresh Food, Ales & Wine Served

Mon to Thur 12-2pm & 6-9pm
Fri 12-2pm & 6-9.30pm

Sat 12-3pm & 6pm-9.30pm
Sun 12-3pm & 6-9pm

Telephone: 01243 865771
www.eachiverton.co.uk

Main contractor for the Downland Gridshell

Over 60 years of craftsmanship in residential,
community and commercial projects

Timber & Builders Merchants

We stock a wide selection of timber 
and timber related products which 
gives you more choice and provides 
you with a single source solution. This 
saves you valuable time and money.

• Shiplap claddings in Softwood & Hardwood

• Softwood, Hardwood & MDF mouldings

• Doors, Windows & Conservatories

• Solid wood worktops

• Plywood cutting service

• Hardwood

• Panel Products

• Decking

• Fencing

• Timber ... plus many more

Enthusiastic supporters of
the Weald & Downland

Open Air Museum

Your nearest depots are:

Quarry Lane, Chichester

tel: 01243 785141

Station Yard, Bognor Regis

tel: 01243 863100

www.covers.biz

... making the... making the

most outmost out

of woodof wood
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A warm winter
welcome awaits
visitors to the
museum keen to
enjoy its stunning
setting in the South
Downs National
Park whatever the
season. Crackling
fires provide a
welcome in some of
the 50 historic
building exhibits,
recalling rural life
across the centuries.

It’s a great time to find out about the traditional customs and seasonal
food of Christmas. In earlier times the rural working class would have
allowed themselves the extravagance of a roaring log fire, and would
have stopped working for a little while to indulge in gaming, eating
and drinking, and music. The 12 days of Christmas began on
Christmas Day, and the museum will be open for the next seven of
those days to  welcome visitors for a country walk round the site.

The museum runs a number of special winter activities, with the
first on 17/18 November, when the extremely popular Christmas
Market offers unusual gifts and treats in a traditional Christmas
 market setting in and around the museum’s historic buildings. Dozens
of stalls with arts, crafts, food, and unusual gifts will be displaying their
wares, and admission is only £3.50.

The annual Tree Dressing event takes place on 2 December from
12.30pm offering visitors the chance to celebrate the life-giving
 properties of trees in a festival whose origins go back to ancient times.
People of all ages can take part in the lantern-making workshop (bring a

jam jar and night light),
watch morris dancing,
enjoy plays and songs
and finally join in with
the lantern procession
and dance around the
tree as it is dressed.
Mulled cider, mince
pies and roasted chest-
nuts will be served.

As Christmas ap -
proaches the museum
will hold its annual
delightful Carol Even-
ing in the house from
North Cray on 17
December, starting at
7.00pm.

In Christmas week all are invited to enjoy The Museum at
Christmas from 26 December-1 January 2013 when decorations
in some of the historic houses reflect the spirit of Christmas 
through the ages. Fifteenth-century Bayleaf Farmhouse will be
 decorated with holly and ivy gathered from the museum’s woodlands;
Whittaker’s Cottages  dating from the 1860s will be ready for a typical
Victorian Christmas, complete with tree, and Pendean Farmhouse
(1609) will reflect Christmas in Stuart England. Cooks in the working
Tudor kitchen will prepare a mouth-watering choice of festive fare 
for  visitors to  sample, while elsewhere festive period music, carol
singing, a museum trail, children’s activities and storytelling will be
taking place.

The Museum shop is open every day until 23 December
offering a wide range of products from stocking fillers and souvenirs,
to local crafts and gifts as well as our renowned selection of books on
traditional buildings and rural life and the countryside. All profits from
the shop are used to support the work of the museum.

Directions
By car: Just off A286 
Chichester to Midhurst 
road at Singleton village.

By bus: No 60 from 
Chichester or Midhurst. 
20% entry discount on
 presentation of Stagecoach
Coastline bus ticket, valid 
on day of purchase only.

By rail: Chichester 7 
miles, Haslemere 15 miles.

From 2 Jan-27 Feb open Wed, Sat and Sun only with the exception of
half term week, 18-22 Feb, when the museum is open daily. From 28
Feb open daily until 23 Dec, plus daily for ‘The Museum at Christmas’
26 Dec-1 Jan 2014. Opening times: 10.30am-6.00pm British
Summer Time, 10.30am-4.00pm rest of the year.

Admission
Ticket prices including Gift Aid (standard charge in brackets). Adults
£11.50 (£10.40); children £6.30 (£5.70); 65+ £10.50 (£9.40); Family
£32.50 (£29.50); under 4s free. Call 01243 811363 for details of group
rates and disabled access. Free car and coach parking, dogs on leads
welcome, lakeside café, picnic areas, gift and bookshop.
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West Sussex PO18 0EU
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The Museum is open throughout the year

Singleton, Chichester, W Sussex PO18 0EU
Telephone 01243 811348 www.wealddown.co.uk
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O P E N  A I R  M U S E U M

Left, Poplar Cottage peeps out from beneath its snowy roof; Right, glowing lanterns hang
from branches during the annual Tree Dressing event.

A warm welcome in the winter!


